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THE FOGG ART MUSEUM 

To THE President of the University: — 

Sir, — I have the honor to present the following report on the 
Fogg Art Museum for the year 1912-13. 

This year the following works of art have been received as gifts: 
in the Print Department, by bequest of Francis Bullard, of the 
Class of 1886, an engraving by Pollaiuolo, the Battle of the Nudes, 
a fine impression from the only plate known to have been engraved 
by this master, and a very important and valuable acquisition for 
our Print Collection; from Paul J. Sachs, of the Class of 1900, 
seven etchings of fine quality by Herman A. Webster, which make 
our collection of the published etchings of this master complete 
up to date, also a bound volume containing one hundred and twenty 
lithographs, entitled, " Sammlung alt-nieder-und ober-deutscher 
Gemalde der Briider Boisser^e und Bertram, lithographirt von 
J. N. Strixner " ; from an anonymous benefactor, three small 
etchings of heads by Rembrandt; from the heirs of Miss Abigail 
0. Williams of Salem, twenty-eight woodcuts and twenty-eight 
engravings and etchings. 

The collection of Classical Antiquities has been enriched by a 
beautiful fragment of a fourth century Greek marble head in the 
style of Scopas, a gift from Edward P. Warren, of the Class of 1883. 
Four examples of Gandhara sculpture were bought by a few friends 
and given to the Museum. Three of these are heads, and one is 
a statuette. To these Benjamin Apthorp Gould Fuller, of the 
Class of 1900, added one more by gift and still another as an 
indefinite loan, so that the collection now includes six specimens 
of this interesting and historically important school of so-called 
Greco-Buddhist art, which by many authorities is thought to be 
the connecting link between the art of the West and that of the 
East. A gift of money for the Collection of Classical Antiquities 
in memory of George Griswold Van Rensselaer, of the Class of 
1896, enabled Dr. Chase to buy a Greek head in the style of 
Scopas, which has been placed on exhibition in the Fogg Art 
Museum. From Richard Norton, of the Class of 1892, a gift of 
eight small ancient objects was received. 
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Mrs. George Fiske gave, in memory of her husband, who was a 
member of the Class of 1872, a large number of interesting and 
rare rubbings from English monumental brasses, which forms a 
valuable addition to the collection. 

The Museum purchased a fine painting on panel, representing 
the Descent from the Cross, by a German master of the sixteenth 
century. The composition is of unusual interest and the color is 
beautiful. 

The policy of buying for the Print Department each year a few 
valuable prints with the income of the Gray and Randall funds 
has been continued. In this way three prints have been added to 
the Gray Collection: Christ calling Peter and Andrew, by Dirick 
Jacobsz Vellert; The Holy Family with S. Elizabeth, by Jacopo 
de' Barbari; the Beheading of S. Catherine, by Domenico Cam- 
pagnola; and to the Randall Collection one print, the Prophet 
Jeremiah, engraved in the broad manner by an anonymous Italian 
master of the fifteenth century. This last print is of particular 
interest because the Museum has also the corresponding subject 
engraved in the fine manner. 

Several of the most important paintings in the Museum are 
lent for an indefinite period by various friends. This group of 
loans has been increased as follows: St. John the Baptist, by 
Isenbrandt, a highly valued Flemish master of the sixteenth 
century, lent by Paul J. Sachs; a Giottesque panel, with scenes 
from the life of Christ, attributed to Agnolo Gaddi, lent by 
Edward W. Forbes; an oil painting by Turner, entitled Rem- 
brandt's Daughter, lent anonymously; two Thibetan scrolls, lent 
by B. A. G. Fuller; two Japanese kakemonos, one representing 
Amida accompanied by Kwannon and Seishi, coming to receive a 
soul in Paradise, attributed to Mitsumasa, the other of tigers 
drinking at a river, by a nineteenth century master, lent by Mrs. 
Charles Cuthbert Hall; six pieces of Gandhara sculpture, lent by 
the Museum of Fine Arts; two watercolor drawings by John 
Varley, lent by Godfrey Swan; a handsome Italian Desco a Parte 
of the fifteenth century, lent by Messrs. Bohler & Steinmeyer; a 
Corinthian aryballos, lent by Richard Norton; and some repro- 
ductions of Japanese works of art, lent by Langdon Warner, of 
the Class of 1903. The largest and one of the most important of 
the early Italian panel paintings, representing the Madonna and 
Saints by Benvenuto di Giovanni, wliich was first placed in the 
Museum in 1900, but which was soon aftc^r withdrawn from exhibi- 
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tion owing to its precarious condition, has been successfully 
transferred and again placed on exhibition in the Museum. 

Three temporary loan exhibitions were held in the Print De- 
partment during the year. In January the early German prints, 
which had been on exhibition for some time, were replaced by a 
collection of book-plates by Edwin Davis French, lent by Pierre 
la Rose, of the Class of 1895. Some etchings printed in color by 
the late Louis Potter were also exhibited for a short time in the 
same room. Later there was placed on exhibition an important 
and valuable collection of engravings by the so-called " Little 
Masters," sixteenth century German engravers who were influenced 
by Albrecht Dtirer. They are called " Little Masters " because 
they used plates usually of very small size. The prints shown, 
chiefly from the collection of Paul J. Sachs, were impressions from 
the most interesting of the plates engraved by these men, and 
were remarkably fine in quality. In June there was an exhibition 
of work done by students in the Fine Arts Department, comprising 
pencil drawings, watercolors, and oils. 

In the autumn of 1912 a loan exhibition of oriental works of art 
was opened in the two rooms on the east side of the main entrance 
hall on the ground floor. This collection was composed of a 
number of fine Japanese paintings loaned by Dr. Denman W. 
Ross, and some that have been here for several years as a loan 
from Walter M. Cabot, of the Class of 1894; Thibetan paintings 
lent by the Museum of Fine Arts, by Imre Schwaiger, by B. A. G. 
Fuller and E. W. Forbes; Japanese paintings lent by Langdon 
Warner and by Mrs. Charles C. Hall; Chinese paintings lent by 
E. W. Forbes; and the Gandhara sculptures before mentioned. 

The exhibition which attracted the widest attention was that 
of oil paintings and watercolor drawings by Turner, which was 
held in March. Large oil paintings were loaned by Mr. Francis 
Bartlett, Mrs. Henry C. Angell, and Messrs. M. Knoedler & Co. 
Smaller oils and sketches in watercolor were loaned by Mrs. Henry 
L. Higginson, Mrs. Thornton K. Lothrop, Mrs. Edward D. 
Brandegee, Alden Sampson of the Class of 1876, Mrs. Stanley 
McCormick, Messrs. M. Knoedler and Co., Mr. and Mrs. William 
Emerson of New York, and the Museum of Fine Arts. The 
Turners belonging in the Fogg Museum were included in the 
exhibition, and in the Print Room was exhibited a series of fine 
plates from the Liber Studiorum and engravings after Turner. 
The exhibition was visited by 2,949 people during the two weeks 
that it lasted. 
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The number of prints accessioned for the print collections was 
287. Of this number, 96 belong to the original Randall Collec- 
tion, not previously catalogued. The work on the designers' 
list has been going on steadily, the whole group of early Italian 
prints has been reclassified and recatalogued, and references to 
reproductions in books have been added, thus placing before 
the student all the material available in the Fogg Museum for the 
study of prints. 

Preparatory to transferring the prints to the Museum of Fine 
Arts for safety during the summer, when the Fogg Museum was 
to undergo repairs, the Gray Collection and the portion of the 
Randall Collection which was to be removed were examined and 
the list checked. 

It was proposed by the Museum of Fine Arts that two card 
catalogues be made which should represent the prints in the Boston 
Museum and those in the Fogg Museum, one catalogue to be kept 
in each Museum. In accordance with this plan, the work of 
typewriting cards from our manuscript catalogue was begun 
about July first. In two months the work was laid out and about 
8,700 cards were written and revised. 

The number of registered visits made to the Print Department 
by outsiders was 63. 

This year the Photograph Department has received as gifts 
115 photographs of Indian architecture and sculpture from Dr. 
Ross, 85 photographs from the heirs of Miss Abigail 0. Williams, 
and some photographs and postcards from J. A. L. Blake, Class 
of 1902, and others, making a total of 255. 464 photographs 
were purchased, which with those received as gifts bring the 
total of the whole collection to 44,502. 210 photographs were 
catalogued and the cataloguing of 53 revised. 

The slide collection has been enlarged by the acquisition of 
1,335 slides, 331 by gift of Langdon Warner, 996 by purchase, and 
8 from other sources. Of this number 829 have been catalogued. 
The slide collection now numbers 6,545. 

The library of the Museum has received 54 books, of which 
number 14 were gifts. 

During the year photographs have been loaned 237 times, and 
slides 230 times. 

The sum of $65.45 has been received from the sale of catalogues, 
photographs, and postcards during the year. 

The renumbering of the photographs, so that they may fit the 
new cases which are to be constructed, has been carried on grad- 
ually, and work on about 6500 has been completed. 



THE FOGG ART MUSEUM 5 

The two sets of slides illustrating Greek and Roman history, 
which were circulated last year among high schools of Massachu- 
setts, were sent out again this year, and were in use continuously 
from the first of November to the end of the school year. 

The Fogg Museum is much hampered in its usefulness to the 
Fine Arts Department and the community by lack of funds. 
Money is needed to enable the Museum to keep pace in its develop- 
ment with other departments of the College, and to help it compete 
with the fine arts departments of other universities. The Society 
of Friends of the Fogg Art Museum has been started this year, 
with the purpose of increasing the potential power of the Museum. 
There are three classes of members: Class A, those who are will- 
ing to pay an annual subscription of not less than $5.00; Class B, 
those who do not want to commit themselves to the payment of a 
special amount each year, but will be glad to have notices of what 
is going on in the Museum; Class C, those who prefer to make a 
gift of $500 or more toward a permanent fund to be invested 
by the Treasurer of the College for the benefit of the Museum. 
On September first there were thirty-nine members, and many 
more have joined since then, so that the membership now is 
sixty-two. It is hoped that this Society will grow greatly, and 
will from time to time enable the Museum to make valuable 
additions to its collections. 

Reference was made in the last report to the improvements on 
the ground floor of the building which were made last summer. 
This year money has been given which has made possible the 
improvement of the galleries and working rooms of the second 
story, so long desired. Work began immediately after Commence- 
ment day, and it is hoped that it will be finished by December first. 
The goneral purposes of the change are to provide better Ught and 
air in the galleries, the rooms of the staff, and the small lecture 
room, to avoid the excessive heat of the second floor in summer, to 
increase the space for the staff to work in, to provide storage room 
and increased facilities for handling the prints and photographs, 
and to make the roof watertight. 

These objects are to be accomplished as follows. Over the 
main gallery has been constructed a so-called sawtooth roof, with 
an opening to the north for light. The ceiling of the main gallery 
has been raised about eighteen inches, and wifl be all glass, whereas 
before there was only a small skylight in the middle of the room. 
The corridor on the second floor has been treated in a similar way. 
The main gallery and the print room will both gain exhibition 
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space by the construction of a plaster wall between them, in place 
of the former glass partition. The small lecture room is to be 
improved and used as a print study room, as well as for lectures. 
The skylights have been raised and enlarged over the print room 
and print study room on one end of the building, and over the 
photograph room and the Director's room on the other end. The 
windows in the photograph room and in the Director's room have 
been enlarged. The ceiling of the photograph room has been 
raised so that when the collection grows sufficiently an iron bal- 
cony can be installed and the cases can go up to the ceiling. The 
photograph cases are to be remodelled so as to increase their 
capacity greatly. Hitherto the typewriting has had to be done 
in one of the exhibition rooms on the ground floor. A new sten- 
ographer's room has been created in the place formerly used as a 
dressing room, and windows have been cut in the outside wall. 
This is connected with the Director's room, and from it a stairway 
leads to the next floor, where space which was hitherto waste is 
now converted into storage rooms and work rooms over the large 
lecture hall. 

It is hoped that these changes will slightly increase the exhibition 
space, greatly increase the enjoyment of the Museum by the public, 
and enormously increase the convenience of the building for the 
achievement of efficient work by the staff. 

EDWARD W. FORBES, Director. 



